What Can Hans Memling: The Fainter
OF (The Other) Renaissance Teach Us?

Hans Memling: malarz fego drugiego
renesansu by tukasz Fawlak is a comic
that has been created to celebrate Year of
Memling in Gdansk, Poland, and has been
published by the Voivoideship and City Library.
The book is primarily about Memling's life
story, which is presented as a fun cartoon.
However, a lot of other educational elements

are smuggled in info this attractive and
engaging publication: historical context of
renaissance, motives and themes common in
art of the time, as well as analysis of some
of the artworks created by Memling. In total
there is a multitude of information presented,
covering fields of history and history of art.
Each of these aspects is presented using

different visual methods, which is what this
paper will focus on. It will report the types
of information that form the publication:
methodology, historical context, biography and
analysis of selected paintings, reproductions
of these paintings, as well as art historical
themes of the time, and dissect the way in
which they are presented.

tukasz Pawlak, Hans Memiing : malarz tego drugiego renesansu (Gdansk: Wojewddzka i Miejska Biblioteka

Publiczna im. Josepha Conrada-Korzeviowskiego, 2017).



My name is Zu Pominiak.
T study the relationship between
comics and museums.

It goes both ways:
what do museums think
of comics, and what do

comics think of museums?

T spend a lot of time
typing and reading.

As part of this process I came across a lot of comics
about museum, or ones that are linked with them.

paper will only focus on one, written and illustrated —

Turns out there is quite a lot of them! But this ]

by tukasz Pawlak.




Hans Memling: malarz tego drugiego renesansu
was published as part of the Year of Hans Memling, a
celebration of the painter in the City of Gdansk. It
was published by the Voivodeship and City Public Library
(Wojewddzka i Miejska Biblioteka Publiczna w Gdavisku),
with input from the National Museum in Gdaisk. It is
clearly an educational publication aimed at younger

audiences, however it is created in a very
engaging way. The contents of the book form
separate segments. It begins with explanation

of what Northern Renaissance
i i comparison to the Italian
Renaissance, including themes
and pointing out the differences
between the two. Then it focuses
on background information of
the main painters from that
period, and then specifically on
Hans Memling. The information
is presented in an engaging,
humorous way, and includes a lot
of curious facts. The book is
clear about ite methodology, and
how factually accurate is it. The
fact that the "re-enactment
of the events is a fictionalised
account is mentioned in the
book, pointing out that a lot
of the records are missing, 0
the narrative often uses terms
like "most likely", "possibly", "it
seems", "everything points to the
fact that".
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This comic really stands out from the
other publications commissioned by
museum institutions. Partially because

it is crammed with information, but

at the same time, tonally it is not
as serious as some of the other

publications of this type.

N NARODOWE

The Museum is not mentioned in the text,
which focuses mostly on Hans Memling, his
life, and the painting The Last Judgement,

thus forming a livk with the Museum through

an object that is held in their collection.

g

Each type of information in the comic
i5 presented to the reader using
a different visual strategy. These
strategies will be discussed next.




The first strategy is that of a typical comic, with panels, captions and
speech balloons. This is usually utilised to present historical context
as well as Hanse Memling's life story. The characters speak in a
humorous way, using modern language, which makes it more accessible
for the intended audiences, while at the same time the narrator points
out that this ic mostly likely not exactly how the particular event
unfolded. These parts are humorous, and are packaging historical
facts into an entertaining story, whilst ensuring that the reader is
aware this is an approximation of events and not facts. The division
between fact and fictionalised accounts is clearly stated, with the
narrator being a reliable source and serious in tone, the characters
are usually light-hearted.

Additionally, these sections are all monochrome, with black
line work and ove shade of blue.
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Okoto roku 1457
Memling wyjechat do
Kolenii. O tym
wydarzeniu mozna
wnioskowaé jedynie na
podstawie analizy dziet
artysty, przez ktdre

Poza zwiedzaniem
koscioléw Memling
najprawdopodobniej
kontynuuje edukacie
u jednego z kolonskich
il mistczow oraz poszerza
R kontakty w rodowisku

przebija znajomosé
cbrazéw Stefana artystyczaym.
Lochnera, najwybitaie-
jszego XV-wiecznego

malarza z Kolonil.

Jego cbrazy s tak
uduchowiore, = -
Swietlisteityle = e
w nich... ztota. Ore kapig od
/ zlota, bracie.

=y
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Jest towielki malarz, to fakt,
ale malarz niezyjacy. Teraz
maluje sig inaczej. Styszeliscie

ovanEycku czy Campinie?

Rogier van der
Poumierali jeszcze tak? g ~
L Bos po- fake Weydeato zyje Wigc...
wczesniej niz Lochoer, Pragng tylko i > ¢
7. jeszcze, no nie?

Nic nas tu nie trzyma.
Powinni$my jechaé do /N
Brukseli i zostaé

1 tak kolejnym miastem na
arodze Memlinga staje sig
Bruksela; a bliskosé jego
=alarstwa z dzielami Rogiera
w22 der Weydena wskazuje, ze
Haos zostal jego uczaiem. .,



Najbardziej cbecaym motywem macyjym w twércaoici Memlinga byt motyw Matki Boskiej Tronujace]. Mozna by nawet
powiedzieé, ze artysta mial wrecz cbeesjg na jego punkcie. Nalezy jednak pamigtaé, zew gre wehodzily tutaj gléwnie interesy,
gy takie praedstawienia cieszyly sig ogromag popularncécig. Pigknym przykladem tegomotywy jest panel érodkowy
2 tryptyku Pagagoottiego.

MADONNA Z DZIECIATKIEM NA TRONIE
I DWOMA ANIOEAMI MUZYKAMI

> 5 7 N
Ramg dla sceny petnej harmonii jest misternie rzeZbiona arkada, ozddbiona girlandami kwiatéw podtrzymywanymi
przez puttéw. W centrum cbrazu znajduje si¢ Matka Boska z Dziecigtkiem na rgku. Maria siedzi na tronie pod
szkartatnym, rozwianym praez wiatr baldachimem, w towarzystwie muzykujacych aniotéw. Strojaiejszy 2 nich
przestal na chwilg graé na skezypcach, aby daé dziecku owoc, drugi przyglada sig tej scenie, nie przerywajac
gry. Gotycka uroda Marii ubranej w szkarlatay plaszcz wyrdznia sig na tle kwiecistego wijgcego sig wzoru
stanowigcego oparcie tronu. Jej stopy spoczywajq na wzorzystym orientalaym dywanie. Kompozycjg zamykajg
kolumny zdobiore scenami biblijaymi oraz tuk arkady pokryty rzezbionymi winorcslami, slimakami
i salamandrami - symbolami zmartwychwstania.
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The second strategy used is full colour reproductions of Memling's
paintings. This is because the colour is of symbolic importance with
this type of analysis, and it further signals to the reader that this
is a reproduction of an existing painting. These are not photographic
reproductions, but are redrawn by FPawlak in a style coherent with
the rest of the comic. There is no reason for this from copyright
perspectives, as these works are hundreds of years old. Instead,
this choice gives the book visual language consistency, while still
including details and the colour scheme of the original paintings. These
works are named, thus it is possible for the reader to look up more
accurate, photographic reproductions, or see the works in person at
the institutions they are held at.




NAJCZESCIE] WYSTEPUJACE ELEMENTY
W TWORCZO0SCI HANSA MEMLINGA
POWIAZANE Z MOTYWEM TRONUJACE]J
MATKI BOSKIE)

Podczas ponad trzydziestoletniej kariery Hans Memling wypracowal schemat kompozycji cbrazdéw z Matkg
Boskg Tronujgcg, dostosowujgc jego warianty do potrzeb klienta. Kazdy z pozoru ideatyczaych obrazdw jest
inny, i kazdy z jego elementdw jest niepowtarzalay. U Memlinga nie ma dwdch dywandw o takim samym wzorze,
jak réwniez nie ma dwdch takich samych trondw, na ktdrych zasiada zawsze troszke inaczej namalowana Maria.
Tak wigc pomimo catej wykalkulowanej powtarzalnosci Memling okazuje sig nie tylko szanujacym klienta

rzemie$lnikiem, ale i artysty.

Jabiko jest symbolem grzechu. Dlaczegowige
Dziecigtko Jezus miatoby po nie siggaé? Trzeba
pamigtaé, e maly Jezusek dla XV-wieczaego
cbserwatora zawsze by! nierozerwalnie ztgczony
z dorostym Jezusem, umierajgcym na krzyzu. Jabtko
w tym kontekscie symbolizuje wigc zgodg na przysale
cierpienie. Natomiast jabtkow dloai malca ma
przypominaé o jego roli ,drugiego Adama” , a Maria,
0a kolanach ktérej sig zoajduje, jest ,druga sz, No '8

i proszg, takie mate jabtko. €

Niebieskie serafiny koronujad
‘Marig 53 spotykane u poprzed
nikéw brugijskiego mistrza i wig
sig z wezesng twdrczoseig
Memlinga (oftarz $wigtych
Jandw, ok. 1479; Matka Bos{
Tronujgea ok. 1465-1470)

Zamkigta ksigga na

obrazach o tematyce

maryjoej symbolizuje
dziewictwo Matki Boskiej.

Kiedy jednak ksigga jest
otwarta, to oznacza
rm@m"ﬁ. Siedzgca na tronie Dziewica
tradycyjoie odczytywanego Maria, malowana zawsze
w chrzedcijanstwie jako w ceatrum cbrazu w ujgciu

tezy cawarte lub en face,

potwierdzenie ludzkiej %
aatury Jezusa. nigdy nie patrzy na widza,
lecz niewinnie spuszcza wzrok
lub spokojnie cbserwuje
Dziecigtko. Jej postaé
zawsze jest okryta

purpurowym plaszczem,
symbolizujgcym cierpienie,
kedlewska godacsé, ale

Menmling w miarg potrzet
poszerzat kompozycjg temd
Tronujgcej Matki Boskie

Y Anioty w twdrczodci Memlinga,
pomijajgc Archaniola Michala

z,83du Osraﬁeanego Odgry i macw”-.}’ iskg otaczajgc jg Swigtymi
wajg role statystéw, mito§é. spod jczgsciej byly to $w. Bash
muzykujacych gdzies na dr ugim  plaszcza biala szata ozaacza i $w. Katarzyna (towarzysd
\, czy tezecim planie. Podobaie jest czystosd, a suknia preeszy- Dziewicy trzykrotaie ng
)\ w praedstawieiach Matki wana zlotg nicig raz jeszcze cbrazach mistrza). Taks
| Boskiej Tronujgcej. Tutaj nawigzuje do kedlewskiego kompozycja w sztuce chezd
| majcagsciej aniot oa prawo od rodowodu Maril. jariskiej nazywana jest Saq

" Marii zabawia jabtkiem lub

Conversazione, czyli ,$wi

Jwiatkiem malego Jezuska, rozmowa”. Byla niezwyk]

podczasgdy inne PR popularna wirdd Wiochéy
0 instrumentach ktérzy stanowili duzg cz¢
klieateli Memlioga.
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Second type of information
is diagrams. They are used to
dissect elements of a painting
and explain the symbolism of
these elements. In this example
the highlighted elements are
the most common ones that
Memling used in his Madonna on
the throve type paintings. These
elements are all drawn separately
and have dashed line around
them, as if they were to be cut
out by the reader and assembled
into  their own Memling-style
painting. This section contains
a lot of contextual information
that camnot be deduced just
by looking at the painting, and
expands on the reading of a
painting. It puts Memling's work
into context of other similar
pieces, listing other artists
who created work on the same
theme and dates them. Similarly,

the influence of Memling's work

on Ttalian painters, such as
Raphael and Fra Bartolomeo,
i& also pointed out. Thanks to
this the reader can learn vot
just about Memling alove, but
also about more geveral trends
of Renaissance and the cultural
exchange between Northern and
Ttalian Renaissance.

Much like the narrative
section, these are monochrome
for the most part of the book.




Forma zamykanego poliptykuna ... .,
- g—/ przywedrowata do Niderlanddw z Niemiec, jednakze
@t~  pomyst przenosnych zamykanych oftarzy zoany byt juz

Sukces tychze keyje si¢ w zawiasach. To dzigki nim é
oHtarz zamykajac sig, chronit cbrazy przed zgubnym \\5 I
Jzialaniem storica i uszkodzeniami mechanicznymi; a co

wazniejsze, otwieranie go wywolywato u wiernych =

.efekt wow”, tak potrzebny kazdej religii. e w starozytaosci.
< 3 Co ciekawe, w niemieckiej kulturze rozpowszechaione
ZWIENCZENIE i 3 : P
. I ,
, Ozdobne wykoriczenie gbroej czgéci Eymciy zaf o;:yg:}::;wmxci ucb czomgsq :rv:,lf T:ﬁ: n:a
Except when they're not! oltarza (ale céwniez budynku czy 4 Yy P g

Lol Syt Alo cisczadt oftarze w petni maloware.
. olumny) w., OWalo NIECZ e}
Occassionally another tore gt S0 S

. . . iw duzo skromniejszym wydaniu
(br:ghf' PMI() is used to rit u niemieckich sysiadéw.

highlight a particular part of

the diagram. For instance in
this example it is highlighted

how some parts of a winged 3 ienne dla poliptykéw
niderlandzkich jest to, ze
pomimo podzialéw zachowujg
~ czgdciowy lub catkowity
jedno$¢ miejsca i akcji

e

altarpiece can be read as
a single painting, separated

into pavels.

PREDELLA
Podstawa nastawy oftarzowej

MENSA w formie skrzyai.

(2 fac. stét, < Male obrazy narracyjoe pokrywajgce
tablica) - plyta § predelle uzupetniaty lub poszerzaty
bedaca blatem stori; toczacy sig w kwaterach

oftarza. oftarza. Nie ma jednak predelli
autorstwa Memlinga ani

dowoddw, ze artysta
kiedykolwiek je tworzyt.




colour reproduction

comic narrative

And you know what?Z This paper
uses the SAME methods! What

a coincidence?!



T use the comic format to introduce myself R £ epend alot of e

T study the relationship between ) typing and reading.
comtics and museums. it

and my research, as well as some additional
information about the comic. Pawlak's

It goes both ways:

narrator is never visible and is separate

what do musgeums think

from the characters. Since I am presenting s N of comtice, and what do
comics think of museums?

this paper, you can see me on the pages
explaining the contents, I am both narrating

and being a character.

As part of this process T came across a lot of comice Turné out there is quite a lot of them! But thie
about mugeum, or ones that are linked with them. paper will only focus on one, written and ilugtrated  —__ |
" by tukasz Pawlak.




Unlike Pawlak, T include some photographic
reproductions of several of the pages
from the comic as well as my own drawn
reproductions. Creating a uniform piece
i not as important to me, as I want my
audience to be able to see the originals as
accurately as possible.

This is a drawing of the cover of the
discussed comic in my style. It simplifies
the original design in a similar way to
FPawlak simplifying Memling's paintings. But
the color scheme is retained as well as the
composition, so it is possible to recogrise

the original based on this.



This page has simplified images
comparing of the types of
information visually. Unlike

FPawlak, I do not explain these

types on this particular image,
as there are whole pages

dedicated to discussing them

in detail.

Conwmic narrative

This paper too utilices these
three visual strategies.

color reproduction



Conclusion

Pawlak uses three visual strategies to convey different types of

information. Each of these is presented in a way that makes it is

easy to tell them apart. Each is used to convey different type of

information, for which it is most suited for. A comic for historical

events, colour reproduction of painting, a diagram explaining separate
elements of a painting or other information concerning detail.
Thanks to this the book is not monotonous and boring, but an
interesting and fun read.







